
 

 

 

 

 

 

Book of Hours (Use of Troyes) 

In Latin and French



DESCRIPTION 

iv + 144 + iii folios on parchment, modern foliation, 1-145, lacking ff. 75 and 88, as well as an unfoliated leaf preceding f. 

1 (collation i
6

 [-1, with loss of text] ii
6

 iii-ix
8

 x
8

 [-8, with loss of a miniature] xi
8

 xii



 

TEXT 

ff. 1-11, Calendar, in French, with entries including Saint Aventine (4 February) and Saint Lupus of 

Troyes (29 July), in red (lacking the first leaf with January); 

 

ff. 12-17, Gospel extracts; 

 

ff. 17v-21v, Short Office of the Cross; 

 

ff. 22-25v, Office of the Holy Spirit; 

 

ff. 26-71v, Hours of the Virgin, close to the use of Troyes; 

 

ff.  71v- 74v, Obsecro te, using masculine forms; 

 

ff. 76-86v, Joys of the Virgin, in French (lacking opening leaf with miniature); 

 

ff. 86v-87, Prayer to Saint Sebastian; 

 

ff. 89-98, Penitential Psalms (lacking opening leaf with miniature); 

 

ff. 98v-103v, Litany; 

 

f. 104, Lord’s Prayer; 

 

ff. 105-145v, Office of the Dead. 

 

ILLUSTRATION 

The subjects of the six miniatures are: 

 

f. 12, Saint John on Patmos; 

 

f. 17v, Crucifixion; 

 

f. 22, Pentecost; 

 

f. 26, Annunciation; 

 

f. 36v, Nativity; 

 

f. 105, Funeral Mass. 

 

The illuminations in this beautiful Book of Hours show it to be the work of an artist from the circle 

of the Master of the Troyes Missal, named after a manuscript in Paris (Bibliothèque nationale de 

France, MS lat. 865A) written by the scribe Jean Coquet around 1460 (Avril and Reynaud, 1993, 



no. 97, pp. 182-183).  The elegant, straight-backed figures with pale, smooth, oval faces and high 

arching brows achieve the quality of those painted by the Master himself, and the artist draws on 

the Master’s fantastical, nighttime landscapes as he enriches his own with distant castles and spires.  

The peacocks and other birds that populate the borders also derive from the Master’s work and are 

characteristic of Troyes.  For the Master of the Troyes Missal and his work, see Avril and Reynaud 

(1993, pp. 180-184) and Avril, Hermant, and Bibolet (2007, pp. 126-137). 

 

In addition to the Missal discussed above, there is a small corpus of manuscripts painted by the 

Master of the Troyes Missal, as follows: the Missal of Saint-Jean-au-Marché (Troyes, Médiathèque, 

MS 117), Postillae of Nicholas of Lyra (Paris, Bibliothèque nationale de France, MS lat. 11972-

11974), the “Guyenet-Lardanchet” Hours (Les Enluminures, BOH 114), and a Book of Hours, use 

of Troyes, acquired in 2003 by the Médiathèque de Troyes (Troyes, Médiathèque, MS 3897; see 

Online Resources).  A longer list is also found in Avril and Reynaud (1993, pp. 181-184) and Avril, 

Hermant, and Bibolet (2007, p. 78 and pp. 126-134). 

 

Francois Avril and, later, Maxence Hermant have identified a number of distinct and original artists 

who worked in Troyes during its fifteenth-century flourishing as a center of manuscript production.  

Along with the Master of the Troyes Hours, these include the Master of the Glazier Hours (after a 

Book of Hours now in New York, Pierpont Morgan Library) and the Master of the Pierre Michault 

of Guyot Le Peley, who worked for important local families (Boucherat, Molé, Hennequin).  The 

2007 catalogue and exhibition held in Troyes contribute to our better appreciation of Troyes 

http://www.mediatheque.grand-troyes.fr/webmat2/archives/_/feuilletoir/

