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Monographs: 
 

  A History of Western Philosophy of Music. Cambridge: Cambridge 
University Press, 2023. 

 
  Radically Rethinking Copyright in the Arts. New York and London: 

Routledge, 2020.  
 ⸀  

 
  Critique of Pure Music. Oxford: Oxford University Press, 2014. 
 
 Cultural Appropriation and the Arts. Oxford: Blackwell, 2008. 
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• Paperback edition, 2009. 
• Chinese translation in press. 

 
 Art and Knowledge. London and New York: Routledge, 2001. 
  

• Chronicle of Higher Education featured New Scholarly Book. 
• Korean translation, Seoul National University Press, 2013. 
• Arabic translation, National Center for Translation (Egypt), 

forthcoming 
 
 Global Anti-realism. Aldershot: Avebury, 1995.  
 
Translations: 
 

  Jean-Baptiste Du Bos, Critical Reflections on Poetry and Painting. Translated 
with an Introduction and Notes. Leiden: Brill, 2021. (Co-translator and co-
author: Margaret Cameron) (Two volumes) 

 
  Charles Batteux, The Fine Arts Reduced to a Single Principle. Translated with 

an Introduction and Notes. Oxford: Oxford University Press, 2015.  
 
Edited volumes: 
 
 The Semantics of Aesthetic Judgements. Oxford: Oxford University Press, 

2017. 
 
 The Ethics of Cultural Appropriation. Malden, MA: Wiley-Blackwell, 2009. 

(Co-editor: Conrad G. Brunk) 
 

• Paperback edition, 2011 
 
 Aesthetics: Critical Concepts in Philosophy. Vol. I: History of Aesthetics.  

London and New York: Routledge, 2005. 
 
 Aesthetics: Critical Concepts in Philosophy. Vol. II: Aesthetic Theory.  London 

and New York: Routledge, 2005. 
 
 Aesthetics: Critical Concepts in Philosophy. Vol. III: Issues and Challenges.  

London and New York: Routledge, 2005. 
 
 Aesthetics: Critical Concepts in Philosophy. Vol. IV: The Individual Arts.  

London and New York: Routledge, 2005. 
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 “Kivy on Musical Genius.” British Journal of Aesthetics. 52 (2011), 1-12. 
 
  “Art and the Educated Audience.” Journal of Aesthetic Education. 44 (2010), 

29-42. 
 
 “Audiences and Artworlds.” Culture and Poetics, 2 (2009), 256-76. (In 

Chinese) 
 
 “Truth, Correspondence and Deflationism.” Frontiers of Philosophy in 

China. 4 (2009), 563-75. 
 
 “Relativism, Standards and Aesthetic Judgements.” International Journal of 

Philosophical Studies. 17 (2009), 221-31. 
 

• Reprinted, The Many Faces of Relativism. Ed. Maria 
Baghramian. London: Routledge, 2014, 10-20.  

  
 “Cultures and Cultural Property.” Journal of Applied Philosophy. 24 (2007), 

111-24. 
 
 “Art, Authenticity and Appropriation.” Frontiers of Philosophy in China. 1 

(2006), 455-76. 
  
 “Profound Offence and Cultural Appropriation.” Journal of Aesthetics and 

Art Criticism. 63 (2005), 134-46. 
 
 “The ‘Great Divide’ in Music.” British Journal of Aesthetics. 45 (2005), 175-

84. 
 

 “Archaeology and Aesthetics.” Archaeological Review from Cambridge. 19 
(2004), 12-27. 

 
 “Outline of Art and Knowledge” and “Replies to the Critics of Art and 

Knowledge.” AE: Canadian Aesthetics Journal. 8 (2003), 
http://www.uqtr.uquebec.ca/AE/. 

 
  “The Slingshot Argument and the Correspondence Theory of Truth.” Acta 

Analytica. 17 (2002), 121-32.  
 
 “Repetition and the Content of Music.” Impuls: Tidsskrift for Psykologi. 56 

(2002), 38-45. 
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 “Making it Up: A Definition of Fiction.” Iyyun: The Jerusalem Philosophical 
Quarterly. 51 (2002), 23-40. 

 
 “A Defence of the Coherence Theory of Truth.” 
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“Artworks and Artworlds.” British Journal of Aesthetics. 35 (1995), 330-37. 

 
 “Between Rock and a Harp Place.” Journal of Aesthetics and Art Criticism. 53 

(1995), 78-81.  
 

“Should White Men Play the Blues?” Journal of Value Inquiry. 28 (1994), 
415-24.  
 

• Reprinted, Contemporary Moral Issues. Fourth Edition. Eds. 
Wesley Cragg and Christine Koggel. Toronto: McGraw-Hill 
Ryerson, 1997, 270-77. 

      
 “Holism and Meaning.” Erkenntnis. 27 (1992), 309-25.  
      
 “Still More in Defense of Colorization.” Journal of Aesthetics and Art 

Criticism. 50 (1992), 245-8.  
 

• Reprinted, Arguing About Art: Contemporary Philosophical 
Debates. Eds. Alex Neill and Aaron Ridley. New York: 
McGraw-Hill, 1995, 52-7.  

 
“The Metaphysics of Anti-realism.” Metaphilosophy. 23 (1992), 68-76.  

      
 “Key, Temperament and Musical Expression.” Journal of Aesthetics and Art 

Criticism. 49 (1991), 235-42.  
      

“Coherence, Anti-realism and the Vienna Circle.” Synthese. 86 (1991), 467-
82.  

      
“Relativism Revisited.” Indian Philosophical Quarterly. 17 (1990), 373-7.  

      
 “Destroying Works of Art.” Journal of Aesthetics and Art Criticism. 47 (1989), 

367-73.  
 

• Reprinted, Aesthetics in Perspective. Ed. Kathleen Higgins. 
New York: Harcourt Brace, 1996, 251-58. 

 
“In Defence of Colourization.” British Journal of Aesthetics. 28 (1988), 368-
72.  
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• Reprinted, Arguing About Art: Contemporary Philosophical 
Debates. Eds. Alex Neill and Aaron Ridley. New York: 
McGraw-Hill, 1995, 38-42. 

      
 “The Concept of Authentic Performance.” British Journal of Aesthetics. 28 

(1988), 228-38.  
 

• Reprinted, “The Concept of Authentic Performance.” 
Arguing About Art: Contemporary Philosophical Debates. Eds. 
Alex Neill and Aaron Ridley. New York: McGraw-Hill, 1995, 
74-84; Second Edition, London and New York: Routledge, 
2002, 69-78. 

      
     “Meaning and Metaphysical Realism.” Philosophy. 62 (1987), 114-17.  
      

“Global Anti-realism.” Philosophy and Phenomenological Research. 47 (1987), 
641-47.  
 
“Critical Notice of Sean Sayers’ Reality and Reason.” Canadian Journal of 
Philosophy. 17 (1987), 491-500.  
      

 “The Immorality of Applied Ethics.” International Journal of Applied 
Philosophy.  Vol. 3, No. 2 (Fall, 1986), 37-43.  

      
 “Relatively Speaking.” Canadian Journal of Philosophy. 16 (1986), 503-9.  
      
 “Pragmatism and the Fate of Philosophy.” Dialogue. 23 (1984). 683-86.  
 
Chapters: 
    
 “Is the Ethos Theory of Music Correct?” Educating Character Through the 

Arts. Eds. Laura D’Olimpio, Panos Paris, and Aidan Thompson, London: 
Routledge, 2023, 8-21. 

 
 “Charles Batteux (1713-1780) and Jean-Baptiste Du Bos (1670-1742).” 

Aesthetics: The Key Thinkers, second ed. Ed. Alessandro Giovanelli, 
London: Bloomsbury, 2021, 73-80.  

 
 “Peter Kivy (1934-2017).” Aesthetics: The Key Thinkers, second ed. Ed. 

Alessandro Giovanelli, London: Bloomsbury, 2021, 271-78. 
 
 “Jerrold Levinson (b. 1948).” Aesthetics: The Key Thinkers, second ed. Ed. 

Alessandro Giovanelli, London: Bloomsbury, 2021, 309-16.  
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“Art and Knowledge.” Routledge Encyclopedia of Philosophy. 2021. DOI: 
10.4324/9780415249126-M066-1 
 
“Creativity.” Routledge Encyclopedia of Philosophy. 2021. DOI: 
10.4324/9780415249126-M064-1 

 
  “How Memorials Mean, or How to do Things with Stones.” Philosophical 

Perspectives on Ruins, Monuments, and Memorials: Artifact and Memory. Eds. 
Jeanette Bicknell, Jennifer Judkins and Carolyn Korsmeyer, London: 
Routledge, 2020, 34-44. 

 
 “Literature and Justified Beliefs.” Art and the Nature of Belief. Eds. Helen 

Bradley, Paul Noordhof and Ema Sullivan-Bissett, Oxford: Oxford 
University Press, 2017, 85-99. 

 
 “Appropriating Fictional Characters.” The Aesthetics and Ethics of Copying 

Eds. Darren Hudson Hick and Reinold Schümker, London: Bloomsbury, 
2016, 153-72.  

 
 “Music and Imagination.” Routledge Handbook of Philosophy of Imagination. 

Ed. Amy Kind, London: Routledge, 2016, 192-203.  
 
 “Aesthetics of Cultural Appropriation.” Echoes from the Cave: Philosophical 

Conservations since Plato. Ed. Lisa Gannett, Oxford University Press, 2014, 
561-72.  

 
“Values of the Past.” Appropriating the Past eds. Geoffrey Scarre and Robin 
Conningham. Cambridge: Cambridge University Press, 2013, 25-41.  

 
 “Could Truth be Coherence with a System of Beliefs?” Introducing 

Philosophy for Canadians. Eds. Robert C. Solomon and Douglas McDermid. 
Oxford University Press, 2011, 270-3.  

 
 “Appropriation and Hybridity.” The Routledge Companion to Philosophy and 

Music Eds. Theodore Grayck and Andrew Kania, London: Routeldge, 
2011, 176-86.  
 
“Cultural Appropriation.” A Companion to Aesthetics. Eds. David Cooper, 
Stephen Davies, Kathleen Higgins, Robert Hopkins and Robert Stecker, 
Malden, MA: Wiley-Blackwell, 2009, 222-5. 
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 “The Skin Off Our Backs: Appropriation of Religion.” The Ethics of Cultural 
Appropriation. Eds. James O. Young and Conrad Brunk, Malden, MA: 
Wiley-









James O. Young Curriculum Vitae 14 

“Reflexiones sobre A History of Western Philosophy of Music.” Sinfonía 
Virtual: Revista De Música Clássica y Reflexión Musical. 44. (Inviero, 2023) 
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Cultural Appropriation and Aesthetic Apartheid
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 “Ethos Theory of Music.” Dubrovnik Philosophy of Art Conference, 
Dubrovnik, 20 April, 2023. Co-
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International Philosophy of Nursing Conference, Victoria, 20 August 2019. 
(Co-authors:
0.02y of
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 “Charles Batteux and the Modern System of the Arts.” Uppsala Aesthetics 
Research Seminar, Uppsala University, 28 April 2015. 

  
 “Why Classical Music Really Is Better Than Popular.” Dubrovnik 

Philosophy of Art Conference, Inter-University Centre, Dubrovnik, 24 
April 2015.  
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 “Resemblance, Convention and Musical Expressiveness,” Seoul National 

University, Korea, 16 January 2012. 
 
 “Music and the Arousal of Emotion,” Seoul National University, Korea, 17 

January 2012. 
 
 “Music and the Representation of Emotion,” Seoul National University, 

Korea, 18 January 2012. 
  

“Musical Expressiveness, Psychology and the Contour Theory,” Western 
Canadian Philosophical Association Conference, Lethbridge, 23 October 
2011. 
 
“Kivy on Music and the Arousal of Emotions.” American Society for 
Aesthetics, Eastern Division Meeting, Philadelphia, 9 April 2011; Royal 
Musical Association Music and Philosophy Study Group Conference, 
London, England, 2 July 2011. 
 
 Panelist, “Plato and Platonism.” Royal Musical Association Music and 
Philosophy Study Group Conference, London, 1 July 2011. 

 
 “Replies to the Critics of Cultural Appropriation and the Arts” Author Meets 
Critics Session, American Society for Aesthetics Conference, Victoria, 29 
October 2010. 
 
“Kivy on Musical Genius.” Canadian Society for Aesthetics conference, 
Montreal, 28 May 2010. 
 
“Art, Science and the Educated Audience.” Shanxi University, Taiyuan, 20 
May 2010. 
 
“The Ontology of Musical Works: A Philosophical Pseudo-Problem.” 
Shanxi University, Taiyuan, 19 May 2010. 
 
“How to Make a False Aesthetic Judgement.” Beijing Normal University, 
17 May 2010. 
 
“Audiences and Artworlds,” Special Colloquium on the Occasion of the 
Retirement of Richard Holmes, University of Waterloo, 2 February 2010. 

 
 Panelist, “The Politics of Collecting Indigenous Artworks.” Reach Gallery 

Museum/University of the Fraser Valley, Abbotsford, 23 January 2010. 





James O. Young Curriculum Vitae 21 

 “Truth, Correspondence and Deflationism,” Western Canadian 
Philosophical Association Conference, Vancouver, 13 October 2006. 

  
 “Truth, Correspondence and Deflationism,” Qinghua University, Beijing. 

20 April 2006. 
 
 “Literature, Representation and Knowledge,” Beijing University, Beijing, 

20 April 2006. 
 
  “Cultural Appropriation and Offence,” Beijing Normal University, 

Beijing, 19 April 2006. 
  
 “Cultural Appropriation and Harm,” Beijing Normal University, Beijing, 

18 April 2006. 
 
 “Art, Authenticity and Appropriation,” Renmin University of China, 

Beijing, 17 April 2006. 
  
 “Lopes on the Evaluation of Pictures,” Western Canadian Philosophical 

Association Conference, Winnipeg, 8 October 2005.  
 
 “Cultures and Cultural Property,” Canadian Philosophical Association 

Conference, London, Ontario, 29 May 2005. 
 
 “Cultures and Cultural Property,” Symposium: Philosophical Perspectives 

on Cultural Property, American Philosophical Association Conference, 
Pasadena, 27 March 2004 
 
“Archaeology and Aesthetics,” Western Canadian Philosophical 
A
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“The Epistemology of Art.” St. Mary’s University Philosophy Seminar, 
Halifax, 2 March 2001. 
 
“Cultural Appropriation and Aesthetic Apartheid.” Inaugural St. Mary’s 
University Public Philosophy Lecture, Halifax, 1 March 2001. 
 
“Cultural Appropriation and Aesthetic Apartheid.” University of New 
Brunswick Philosophy Seminar, Fredericton, 28 February 2001. 
 
“Literature and Moral Philosophy.”  American Society for Aesthetics 
Pacific Division Conference, Pacific Grove, California, 30 March 2000. 
 
“Making It Up: A Definition of Fiction.” Australasian Association of 
Philosophy Conference, Melbourne, 8 July 1999. 
 
“Making It Up: A Definition of Fiction.” Canadian Philosophical 
Association Meetings, Ottawa, 30 May 1998. 
 
“Representation in Literature.” Joint Session of the Canadian 
Philosophical Association and the Canadian Society for Aesthetics, 
Ottawa, 28 May 1998. 
 
“Making It Up: A Definition of Fiction.” American Society for Aesthetics 
Pacific Division Conference, Pacific Grove, California, 1 April 1998. 
 
“Comments on “Edifying Gestures: James Young and the Cognitive 
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 “Aesthetic Anti-realism.” Western Canadian Philosophical Association 
Conference, Calgary, 22 October 1995. 

 
 “Artworks and Artworlds.” American Society for Aesthetics Pacific 

Division Conference, Pacific Grove, California, 14 April 1995.  
 
 “Anti-
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 “The Interpretation of Anti-realism.” Australasian Association of 

Philosophy Conference, Perth, 19 May 1988 
 
 “The Interpretation of Anti-realism.” Melbourne University Philosophy 

Colloquium, Melbourne, 22 April 1988.  
      
 “Coherence, Anti-realism a4 (h1tTd
5wu Td
[(r)-9 (e)-5 (a)(m)-224)-1 ( M)-5 (e)-2 (lb)2   C 
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 David H. Turpin Gold Medal for Career Achievement in Research, 2022 
 American Society for Aesthetics Conference Grant; US$2550; 2021 
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 Analysis 
 Australasian Journal of Philosophy 
 British Journal of Aesthetics 
 Canadian Journal of Philosophy 
 Canadian Journal of Political Science 
 Croatian Journal of Philosophy 
 Dialogue: Canadian Philosophical Review 
 Ergo 
 Erkenntnis 
 European Journal of Analytic Philosophy 
 Hypatia 
 Inquiry 
 



James O. Young 
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 PHIL 240: Introduction to Philosophy of Art 
 PHIL 308: The Empiricists 
 PHIL 310: The Empiricists and Kant 
 PHIL 418: Philosophy of Perception 
 PHIL 440: Advanced Aesthetics 
 PHIL 461: Philosophy of Language 
 PHIL 541: Seminar in Aesthetics 
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 1991 


	“Cultural Appropriation.” A Companion to Aesthetics. Eds. David Cooper, Stephen Davies, Kathleen Higgins, Robert Hopkins and Robert Stecker, Malden, MA: Wiley-Blackwell, 2009, 222-5.
	“Cultures and the Ownership of Archaeological Finds.” The Ethics of Archaeology: Philosophical Perspectives on Archaeological Practice. Eds. G.F. Scarre and C.J. Scarre, Cambridge: Cambridge University Press, 2006, 15-31.
	Phenomenology of the Visual Arts (Even the Frame), by Paul Crowther, Choice. 40 (2010).
	Why music moves us, by Jeanette Bicknell, Philosophy in Review. 39 (2009), 316-7.
	Why music moves us, by Jeanette Bicknell, Choice. 47 (2009).
	Elective affinities: musical essays on the history of aesthetic theory, by Lydia Goehr, Choice. 46 (2009).
	Works of Music: An Essay in Ontology, by Julian Dodd, Philosophy in Review. 28 (2008), 184-7.
	Thought and Reality, by Michael Dummett, Philosophy in Review. 27 (2007), 339-41.
	Deeper Than Reason: Emotion and its Role in Literature, Music, and Art, by Jenefer Robinson, Philosophy in Review. 26 (2006), 374-6.
	“Comments on Elisabeth Schellekens’ ‘The Aesthetic Value of Ideas’”, American Society for Aesthetics Conference, Milwaukee, 26 October 2006.



